
Haruki	Murakami:	The	Little	Green	Monster	

“The	beast’s	eyes	were	exactly	like	a	human’s.	The	sight	of	them	sent	a	shiver	through	me.	They	
showed	feelings,	just	like	your	eyes	or	mine.”	

In the story of The Little Green Monster, we meet a woman sitting alone in her house. She watches a grand old 
tree standing in the garden. It’s been in her life since she was a child, and she treats it like an old friend. 
Suddenly, she hears a scrabbling sound that makes her flesh creep. Before long, a monster appears – he’s 
covered in green scales, with short pink little arms and legs – and a long nose, pointed like a whip. The monster 
approaches the house, deftly picks the lock and comes inside. 

Despite his hideous appearance, the monster turns out to be quite friendly. He has the knack of reading people’s 
thoughts, so he can tell the narrator is afraid of him and tries to reassure her. He isn’t there to kill and eat her, he 
just wants to be friends. But the narrator doesn’t trust this strange little creature. Conquering her fear of the 
monster, she learns how to use his mind-reading powers against him. Despite his protestations of friendship and 
love, she manages to dispel the little green monster and he vanishes from her life forever. 

 

Knowledge	Check	
 

How well do you know these chapters? 

1. What kind of tree grows in the narrator’s 
garden? 
(a) Oak. 
(b) Ash. 
(c) Maple. 
(d) Apple. 

2. Where is the narrator’s husband? 
(a) In bed. 
(b) At work. 
(c) On holiday. 
(d) Missing. 

3. Where does the monster come from? 
(a) Flies down from the sky. 
(b) Appears in a flash of smoke 
(c) Burrows up through the ground. 
(d) Climbs down the chimney. 

4. Which part of the monster looks most 
human? 
(a) Hands. 
(b) Ears. 
(c) Eyes. 
(d) Mouth. 

5. What is the narrator’s reaction as the 
monster tries to come into the house? 
(a) She tries to hide. 
(b) She opens the door and lets the monster in. 
(c) She tries to kill the monster. 
(d) She ignores the monster entirely. 

                                                                             
6. What is the first part of the monster to 
enter the house? 
(a) Its belly. 
(b) Its feet. 
(c) Its fingers. 
(d) Its nose. 

7. Which of these features does the monster 
display in its speech? 
(a) Rhyme. 
(b) Alliteration. 
(c) Lisp. 
(d) Repetition. 

8. Which of these abilities does the monster 
NOT display in the story? 
(a) Digging. 
(b) Shape-shifting. 
(c) Lock-picking. 
(d) Mind-reading. 

9. What colour do the monster’s scales turn 
when it gets sad?  
(a) Green. 
(b) Red. 
(c) Purple. 
(d) Black. 

10. What happens to the monster? 
(a) It goes back into the ground. 
(b) It makes friends with the narrator. 
(c) It slowly fades away. 
(d) It flies away. 



	

Understanding	and	Interpretation	
 

1. Describe the narrator’s life and situation at the start of the story: 

 
 
 
 
 
 
 
 

2. Describe the monster’s physical appearance: 

 

 

 

 

 

3. How does the monster behave? Does its behaviour surprise you in any way?  

 

 

 

 

 

4. How does the narrator first react to the monster? Does this reaction change as the story goes on? 

 

 

 

 

 

5. How does the story end? What is your opinion of the ending? What does the ending signify to you?  
 
 
 
 
 

 

 

 
 
 



 

Discussion Point: Learner Portfolio - thinker 

“Soon	the	eyes	dissolved	into	emptiness,	and	the	room	filled	with	the	darkness	of	night.”	

At the end of the story The Little Green Monster, the bizarre creature disappears, and the story is over. The 
reader is given no explanation of where the monster comes from, what it really wants, and what happens to the 
narrator. In fact, we are not even sure if the monster is real or a figment of the narrator’s imagination. Many of 
the stories in this collection end in ambiguous ways. This can be frustrating for a reader, who might want to 
know exactly what things mean, or what happens to the characters in the stories. Other readers enjoy the 
ambiguity, as they are able to interpret stories in their own fashion and discover their own significance in the 
events that unfold. 

The IB Student Learner Profile encourages students to be thinkers. Th student guide says: ‘we use critical and 
creative thinking skills to analyse… complex problems.’ It can be argued that Murakami’s stories count as 
complex problems! Unlocking the meaning of his stories and piecing together the puzzling symbols he uses 
requires patience and thought. Discuss whether you feel ambiguity is a strength of the collection. Try not to 
react huffishly to the ambiguity he offers and ask, what is gained and lost by having so many unresolved 
endings to his stories? Feedback your ideas to the class. 

 

Literary Study: magical realism 

By this point in the story anthology, the reader has accepted that characters can communicate and engage 
in substantive supernatural or paranormal activities, such as communicating in dreams or drawing energy 
from sleeplessness. These happenings are sometimes an oddity to the characters – but they also seem to 
accept strange events as part and parcel of existence. Murakami writes in a particular genre of ‘magical 
realism’, where unexplained events, disappearances, dreamers, soothsayers, coincidences, freak weather 
events and other similar phenomena exist in the world. At times, these elements are stronger; at other times 
they fade into the background. But they are always hovering at the edges of perception as we read the 
stories in The Elephant Vanishes.  
 
Magical Realism is a literary style that weaves threads of fantasy and magic into a real-world setting. Its 
heroes are not sorcerers like Harry Potter though. They are ordinary people who encounter extraordinary 
happenings in everyday life. The formula is simple enough: real-world settings + unexplained 
supernatural happenings = magical realism. It’s a particularly popular genre of writing in Latin America 
(the father of magical realism is Columbian writer Gabriel Garcia Marquez) but it’s spread all over the 
world to countries as far apart as England and Japan. Murakami has been called ‘the king of Japanese 
magical realism’. His other novels feature talking cats (Kafka on the Shore), dream sequences (The Wind-
up Bird Chronicle), parallel dimensions (Sputnik Sweetheart) and paintings that come to life (Killing 
Commendatore)… to name just a few! Murakami’s protagonists might be normal people, but those they 
encounter are strange, clairvoyant, or have knowledge which is mysterious, unexplained or impossible. 
Sometimes his protagonists unlock some kind of secret power within themselves which gives them unusual 
abilities or insights. 
 
Activity 
 
Use the following chart to investigate the features of magical realism in Murakami’s stories. Record 
which stories various features appear in – and add your own ‘unexplained phenomena’ to the chart as 
well: 
 



 
 

Discussion Point: diamond nine 
 

‘The monster tried to move its mouth and speak to me, struggling to open its lips as if it wanted to 
leave me some final message, to convey some ancient wisdom…’ 

 
The monster is a typical Murakami creation: it appears uninvited out of nowhere; its origins remain 
unexplained, and it vanishes as mysteriously as it arrived; it seems to have some wisdom to impart but the 
narrator cannot understand it’s meaning. Bizarrely, despite its ugly appearance, the monster has human 
eyes full of feeling. It’s a contradiction, indeed, and clearly the monster represents something – but what? 
 
Here are nine ideas as to the symbolism of the monster. Work with a partner to discuss the ideas and 
arrange them according to your preference in a diamond shape: the idea that you like the most goes at the 
top, the idea you like least at the bottom, and the others arranged accordingly between. Once you have 
finished, be prepared to justify your arrangement with reference to the details of the story: 
 

• Control 
• Isolation 
• Loneliness 

• Prejudice 
• Fear 
• Love 

• Nature 
• Jealousy 
• Difference

 


