
Write a guided literary analysis on one passage only.  In your answer you must address both of the 
guiding questions provided.

1.

5

10

15

20

25

30

35

40

April 1962
Porto Vergogna, Italy

The dying actress arrived in his village the only way one could come directly—in a boat 
that motored into the cove, lurched past the rock jetty, and bumped against the end of the pier.  
She wavered a moment in the boat’s stern, then extended a slender hand to grip the mahogany 
railing; with the other, she pressed a wide-brimmed hat against her head.  All around her, shards 
RI�VXQOLJKW�EURNH�RQ�WKH�ÀLFNHULQJ�ZDYHV�

Twenty meters away, Pasquale Tursi watched the arrival of the woman as if in a dream.  
Or rather, he would think later, a dream’s opposite: a burst of clarity after a lifetime of sleep.  
Pasquale straightened and stopped what he was doing, what he was usually doing that spring, 
trying to construct a beach below his family’s empty pensione1.  Chest-deep in the cold Ligurian 
Sea, Pasquale was tossing rocks the size of cats in an attempt to fortify the breakwater, to keep 
the waves from hauling away his little mound of construction sand.  Pasquale’s “beach” was 
RQO\�DV�ZLGH�DV�WZR�¿VKLQJ�ERDWV��DQG�WKH�JURXQG�EHQHDWK�KLV�GXVWLQJ�RI�VDQG�ZDV�VFDOORSHG�
URFN��EXW�LW�ZDV�WKH�FORVHVW�WKLQJ�WR�D�ÀDW�SLHFH�RI�VKRUHOLQH�LQ�WKH�HQWLUH�YLOODJH��D�UXPRU�RI�D�
town that had ironically—or perhaps hopefully—been designated Porto despite the fact that 
the only boats to come in and out regularly belonged to the village’s handful of sardine and 
DQFKRY\�¿VKHUPHQ���7KH�UHVW�RI�WKH�QDPH��Vergogna, meant shame, and was a remnant from 
WKH�IRXQGLQJ�RI�WKH�YLOODJH�LQ�WKH�VHYHQWHHQWK�FHQWXU\�DV�D�SODFH�IRU�VDLORUV�DQG�¿VKHUV�WR�¿QG�
ZRPHQ�RI«�D�FHUWDLQ�PRUDO�DQG�FRPPHUFLDO�ÀH[LELOLW\�

2Q�WKH�GD\�KH�¿UVW�VDZ�WKH�ORYHO\�$PHULFDQ��3DVTXDOH�ZDV�FKHVW�GHHS�LQ�GD\GUHDPV�
as well, imagining grubby little Porto Vergogna as an emergent resort town, and himself as a 
VRSKLVWLFDWHG�EXVLQHVVPDQ�RI�WKH�����V��D�PDQ�RI�LQ¿QLWH�SRVVLELOLW\�DW�WKH�GDZQ�RI�D�JORULRXV�
modernity.  Everywhere he saw signs of il boom—the surge in wealth and literacy that was 
transforming Italy.  Why not here?  He’d recently come home from four years in bustling 
Florence, returning to the tiny backward village of his youth imagining that he brought vital 
news of the world out there—a glittering era of shiny macchine2, of televisions and telephones, 
of double martinis and women in slender pants, of the kind of world that had seemed to exist 
before only in the cinema.  

Porto Vergogna was a tight cluster of a dozen old whitewashed houses, an abandoned 
chapel, and the town’s only commercial interest—the tiny hotel and café owned by Pasquale’s 
IDPLO\²DOO�KXGGOHG�OLNH�D�KHUG�RI�VOHHSLQJ�JRDWV�LQ�D�FUHDVH�LQ�WKH�VKHHU�FOLႇV���%HKLQG�WKH�
YLOODJH��WKH�URFNV�URVH�VL[�KXQGUHG�IHHW�WR�D�ZDOO�RI�EODFN��VWULDWHG�PRXQWDLQV���%HORZ�LW��WKH�
VHD�VHWWOHG�LQ�D�URFN\��VKULPS�FXUOHG�FRYH��IURP�ZKLFK�WKH�¿VKHUPHQ�SXW�LQ�DQG�RXW�HYHU\�GD\���
,VRODWHG�E\�WKH�FOLႇV�EHKLQG�DQG�WKH�VHD�LQ�IURQW��WKH�YLOODJH�KDG�QHYHU�EHHQ�DFFHVVLEOH�E\�FDU�
or cart, and so the streets, such as they were, consisted of a few narrow pathways between 
the houses—brick-lined roads skinnier than sidewalks, plunging alleys and rising staircases 
so narrow that unless one was standing in the piazza San Pietro, the little town square, it was 
possible anywhere in the village to reach out and touch walls on either side.

,Q�WKLV�ZD\��UHPRWH�3RUWR�9HUJRJQD�ZDV�QRW�VR�GLႇHUHQW�IURP�WKH�TXDLQW�FOLႇ�VLGH�WRZQV�RI�
the Cinque Terre to the north, except that it was smaller, more remote, and not as picturesque.

SS�����IURP�%($87,)8/�58,16�E\�-(66�:$/7(5��&RS\ULJKW��������E\�-HVV�:DOWHU�� 
5HSULQWHG�E\�SHUPLVVLRQ�RI�+DUSHU�&ROOLQV�3XEOLVKHUV

1 pensione: a modest hotel or boarding-house
2 macchine: cars
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- Discuss the means by which Pasquale is characterized.


