
Life	of	Pi:	My	Family	and	Other	Animals	(Chapters	95	–	100)	

“Since	it	makes	no	factual	difference	to	you	and	you	can’t	prove	the	question	either	way,	which	
story	do	you	prefer?”	

The third part of the novel takes place in a hospital. Pi is recovering from his ordeal when he is met by 
two men from the Japanese Ministry of Transportation. They ask to interview him about the sinking 
of the Tsimtsum. After Pi tells them his story they are sceptical about the more fantastical elements of 
the tale. 

Once they present their doubts to Pi, he tells them a new story. It is gruesome and depressing: after the 
ship sank Pi found himself on the lifeboat with his mother, the ship’s cook and a sailor with a broken 
leg. The cook bullied the others, amputated the sailor’s leg and, when he died, butchered his body. 
When Pi’s mother tried to help, the cook killed her too. Appalled and traumatised, Pi waited for his 
opportunity and stabbed the cook, killing him in return. 

 

Knowledge	Check	
 

How well do you know these chapters? 

1. In which country is part 3 set? 
(a) India. 
(b) Canada. 
(c) Mexico. 
(d) Japan. 

2. On what date does Pi’s interview begin? 
(a) March 24th 1980. 
(b) February 19th 1978. 
(c) April 9th 1977. 
(d) October 27th 1979. 

3. What do the interviewers want to know first? 
(a) About Pi’s survival techniques. 
(b) What Pi had eaten to survive. 
(c) Where the tiger has escaped to. 
(d) How the ship sank. 

4. What do they conclude is the cause of the 
sinking ship? 
(a) They still do not know. 
(b) Pi’s family is at fault. 
(c) A perfect storm. 
(d) Sabotage by the crew. 

5. What reasons are given to doubt Pi’s story? 
(a) They cannot find the tiger. 
(b) They can’t believe in carnivorous trees. 
(c) Bananas don’t float. 
(d) All of the above. 

                                                                              

 

 

6. How long is chapter 97? 
(a) One word. 
(b) One line. 
(c) One paragraph. 
(d) One page. 

7. What foodstuff does Pi keep asking for 
throughout part 3? 
(a) Ice cream. 
(b) Cookies. 
(c) Mangoes. 
(d) Cheese. 

8. What kind of story do the interviewers 
eventually ask for? 
(a) Another animal story. 
(b) Just the ‘straight facts’. 
(c) A story in Japanese. 
(d) A story to make them believe in God. 

9. How did the author first hear the story? 
(a) He was in the hospital with Pi. 
(b) He read about it in the newspaper. 
(c) Mr Okamoto wrote him a letter. 
(d) He made the whole thing up.  

10. What does the last line of the novel imply? 
(a) Pi’s story is true. 
(b) Mr Okamoto believes Pi’s first story after all. 
(c) Pi made up the whole thing about the animals. 
(d) Mr Okamoto is trying to get a share of the 
insurance money. 



	

Understanding	and	Interpretation	
 

1. Briefly describe the men who come to interview Pi in hospital. What kind of people do they seem to be? 
Do we discover anything about their belief systems? 

 
 
 
 
 
 
 
 

2. What reasons do the interviewers have to doubt Pi’s story?  

 

 

 

 

 

3. How does the second version of Pi’s story (related in chapter 99) relate to the first version?  

 

 

 

 

 

4. Before he tells the second story, Pi becomes angry and upset, defending his first story vehemently. Why 
do you think he is so invested in this version of events? 

 

 

 

 

 

5. What is the purpose and effect of the final chapter – even up to the final lines – of the novel?  
 
 
 
 
 

 

 

 



 

Literary Study: metafiction 
 

“The	world	isn’t	just	the	way	it	is.	It	is	how	we	understand	it,	no?	And	in	understanding	something,	
we	bring	something	to	it,	no?	Doesn’t	that	make	life	a	story?”	

Metafiction is a modern style of writing in which the author deliberately calls attention to the story as 
an artificial, fictional creation. Often the author does this to make a point about how the fictional 
world relates to reality, and vice versa. In Life of Pi, author Martel calls attention to the fictional 
nature of his story in several ways. First, the entire work is a sort of ‘story within a story,’ a fictional 
creation within which a smaller work of fiction exists. The novel begins with an author – himself a 
fictional version of Yann Martel – interviewing Pi as an adult. The use of the interview format to 
recount the story is an example of a framing device: one story is framed inside another.  

The main story of Pi, which is the core of the novel, is surrounded by additional parts that are also 
fictional, such as the Author's Note. These parts attempt to frame Pi's tale within a real-world 
scenario, and lead the reader to confront his or her own ideas about fact and truth. Some of the 
elements of the novel are not traditional prose, and adopt the style of other text types, such as the 
interview in part three. This multimodality is a feature of metafiction and makes Life of Pi a 
hypertext: a text made of different text types. The mixture of fictional and non-fictional text types 
encourages the reader to reflect on the meaning of ‘truth’. 

Martel also allows Pi to address the reader directly on several occasions throughout his narrative, 
which reminds the reader that they are indeed experiencing a story. Pi also shares his thoughts on how 
his story might be structured, and he forewarns the reader about events that might be hard to believe, 
such as on page 322 when he says, ‘There will be many who disbelieve the following episode. Still, I 
give it to you now because it’s part of the story and it happened to me.’ These are all traits commonly 
found in metafiction. 

Activity 

Revisit earlier parts of the novel, including the Author’s Note, the italicised chapters in part one, and 
some of the shorter, more ‘reflective’ chapters. How many metafiction traits can you discover now 
you know what you’re looking for?  

Record your findings in this table:  

 

Metafiction trait Example from the novel 

Story within a story  

 

 

 



Mixing fact and fiction so the 
reader cannot always tell what 

is real and what is made up. 

 

 

 

 

 

 

 

Fictional characters 
commenting on story elements  

(Hint: such as story structure) 

 

 

 

 

 

 

Direct address to the reader 

 

 

 

 

 

 

Hidden clues that the story is 
not real. 

 

 

 

 

 

 

 

Multimodality / Hypertext  

(Hint: are there any features of 
different text types?) 

 

 

 

 

 

 
 



 

Important Symbolism: The Tiger as an aspect of Pi 
 

‘He’s hiding somewhere you’ll never find him.’ 
 

 
 

The struggle to survive leads Pi to commit deeds of great heroism – and horrible gruesomeness both. 
Over the course of the novel, the reader might have cause to suspect that Richard Parker might not 
really exist; instead he is an aspect of Pi’s own personality; which means that the tiger’s violence is 
actually a side of Pi’s soul that will do anything to keep living (the alternative version of the story Pi 
gives in Part 3 of the novel seem to bear out this interpretation). His resolve to live alongside Richard 
Parker instead of kill him is a symbolic acceptance of the savagery inside himself that he must 
embrace if he is to survive. 
 
However, Richard Parker is a complex and ambiguous literary creation and, as you can see from the 
diagram above, fulfils many roles in the text simultaneously. For example, a notable element of the 
‘lost at sea’ literary genre is the role of the castaway’s companion. In the earliest example of a novel 
in this genre, Daniel Defoe’s Robinson Crusoe, the titular Robinson is shipwrecked and marooned on 
a desert island. He comes across a native man who teaches him the ways of the island and helps him 
to adapt and survive. Robinson nicknames his indigenous friend Friday (as, according to his diary, 
they met on a Friday). In modern stories, such as Castaway (a film starring Tom Hanks) director 
Robert Zemeckis creates an unusual variation on the role of companion. Chuck Noland is the sole 
survivor of a plane crash. Stranded on a desert island, he finds several pieces of cargo washed up on 
the beach. One of these items is a volleyball that he adorns with eyes and a mouth. He names the ball 
Wilson. Deprived of human companionship for over four years, it is only through pretend 
conversations with Wilson that Chuck is able to maintain his sanity.  
 



Activity 
 

Write a mini-essay in your workbook that explores one or more ideas about the role of Richard Parker 
in the novel as a whole. Support your interpretation with reference to the text. Here are some extracts 
that might help you select evidence. Choose only the most pertinent words and phrases to help support 
your main ideas and feel free to use other evidence that you think is more effective: 
 
 
 
 
 
 
 
  
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

From chapter 57: 
 
I had to tame him. It was at that moment that I realized this necessity. It was not a 
question of him or me, but him and me. We were, literally and figuratively, in the 
same boat. We would live – or die – together. 
… 
A part of me did not want Richard Parker to die at all, because if he died I would be 
left alone with despair, a foe even more formidable than a tiger. If I still had the will 
to live, it was thanks to Richard Parker. He kept me from thinking too much about my 
family and my tragic circumstances. He pushed me to go on living. I hated him for it, 
yet at the same time I was grateful. I am grateful. It’s the plain truth: without Richard 
Parker, I wouldn’t be alive today to tell you my story. 
 

From chapter 53: 
 
He was incredibly muscular, yet his haunches were thin and his glossy coat hung 
loosely on his frame.  His body, bright brownish orange streaked with black vertical 
stripes, was incomparably beautiful.  His rufous lustre shone nearly with radiance. 
… 
The result was a face that looked like the wings of a butterfly and bore an expression 
vaguely old and Chinese.  But when Richard Parker’s amber eyes met mine, the 
stare was intense, cold and unflinching, not flighty or friendly, and spoke of self-
possession on the point of exploding with rage. 
 
 
 
 

From chapter 80: 
 
For two, perhaps three seconds, a terrific battle of minds for status and authority was 
waged between a boy and a tiger. He needed to make only the shortest of lunges 
to be on top of me. 
But I held my stare. 
Richard Parker licked his nose, groaned and turned away. He angrily batted a flying 
fish. I had won.  
From that day onwards I felt my mastery was no longer in question, and I began to 
spend progressively more time on the lifeboat… I was still scared of Richard Parker, 
but only when it was necessary. His simple presence no longer strained me. 
 
 
 
From chapter 82: 
 
It came as an unmistakable indication to me of how low I had sunk the day I 
noticed, with a pinching of the heart, that I ate like an animal, that this noisy, frantic, 
unchewing wolfing-down of mine was exactly the way Richard Parker ate. 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Discussion Point: the better story 
 

‘Which is the better story, the story with animals or the story without animals?’ 

The third part of the novel takes place in a hospital in Mexico. Pi is recovering from his 
ordeal when he is met by two men from the Japanese Ministry of Transportation. They ask to 
interview him about the sinking of the Tsimtsum. After Pi tells them his story they are 
skeptical about the more fantastical elements of the tale. So, after some thought, Pi gives 
them a second story, explaining his time on the lifeboat unaccompanied by any animal 
companions. Instead he tells the story of the death of a poor sailor with a broken leg, the cruel 
cook who taught him to catch fish – and to kill – and the death of his poor mother in a fight 
with the cook. 

After telling his second story, Pi points out that neither story can explain the sinking of the 
ship, which is the mystery the Japanese officials had hoped to solve. Pi then asks: ‘So tell me, 
since it makes no factual difference to you and you can't prove the question either way, which 
story do you prefer? Which is the better story, the story with the animals or the story without 
the animals?’ Discuss the ending of the novel. Which story do you prefer? Why do you think 
Pi tells two different versions of the same story? What is he trying to accomplish? Some 
readers have commented that they think the part three ending spoils the book. Do you think it 
spoils the adventure you have read before? What is Martel’s intention in providing this 
alternative ending? Report your ideas back to your classmates. 

 

From chapter 90: 
 
I heard the merest clicking of claws against the bottom of the boat, no more than 
the sound of a pair of spectacles falling to the floor, and the next moment my dear 
brother shrieked in my face like I’ve never heard a man shriek before. He let go of 
me. That was the terrible cost of Richard Parker. He gave me a life, my own, but at 
the expense of taking one. He ripped the flesh off the man’s frame and cracked his 
bones. The smell of blood filled my nose. Something in me died then that has never 
come back to life. 

From chapter 94: 
 
I wept like a child. It was not because I was overcome at having survived my ordeal, 
though I was. Nor was it the presence of my brothers and sisters, though that too was 
very moving. I was weeping because Richard Parker had left me so 
unceremoniously. 

From chapter 99: 
 
“So the Taiwanese sailor is the zebra, his mother is the orang-utan, the cook is… the 
hyena – which means he’s the tiger!” 


